ROOM   XV

Against the wall at the back of the room is a carved
wooden bench covered with a cloth and, above it, hang
a glass rosary and a round mirror. The artist has per-
ceived every turn of the light caught by the rosary and
has portrayed not only the shadow thrown by the beads
but the shadow of the shadow.

The round convex mirror is set in a carved frame
adorned with ten enamel medallions depicting scenes
from the Passion. Within the convex glass the whole
room is reflected in miniature. We can observe therein
the couple standing with their backs towards us and
through the open doorway of their room we can see the
figures of two people of which the one in blue must be
the artist himself.

The Arnolfinis* bedroom has one large window of
which the top lights are of bottle glass. Through the
lower panes we can see the bricks and mortar of the
outside wall and also a little cherry tree. The window
frame is fitted with wooden shutters and even the grain
in the wood and the marks of nails can be clearly seen.
On the aumbry below the window are three oranges
and a fourth is on the sill. The room is lit by an elabor-
ate brass chandelier in which one candle is still burning.
The flame is cocked towards the window owing to the
draught from the open door. Below the chandelier is an
inscription and date (Jan van Eyck was here, 1434) and
this, too, is a masterpiece of capricious extravagance
for even the full stop is playfiilly adorned with an
elaborate flourish.

Although the picture is such a maze of bewildering
detail, the eye is never distracted from the beauty
of the composition and each of the many interests
is subordinated to the searching portrait studies of
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